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THE GRAND FINALE of the Star Wars series will release
this December, so in this issue we give a nod to the great
JohnWilliams and the magic behind his famous scores.
Our feature article,WhenThe SoundtrackTellsThe Story,
explains what makes the themes from Star Wars, Jaws and
other soundtracks so special.We also revisit the topic of fretless
strings, as we profile some of the greatest musicians to ever pick up a viola, violin,
cello or bass.
Our cover story on Maroon 5 will bring back memories of the early 2000s, by discussing the similarities between their latest single and the songs they were releasing nearly 20 years ago. Longevity in an industry as competitive and fluctuating as the
music industry is extremely rare, and yet against all odds, Maroon 5 has managed to
stay on the pop charts since their breakout.
Another thing that has passed the test of time is AutoTune, a tool that is still at
the top of its game — controlling 90% of the pitch-correcting market — and has been
since it was invented in the late 1990s.Take a closer look at the story of its introduction
to the market and growth in this month’sWho Invented, and watch an interview with
inventor Dr. Andy at musicalive.com/learn-more.
— Anna Black, Editor-in-chief

TRACK LISTING

National Core Arts
Standards: A Summary
As you use thisTeacher’s Guide,
refer to this summary of the
11 NCCAS anchor standards:
Cr1. Generate and conceptualize
artistic ideas and work
Cr2. Organize and develop
artistic ideas and work
Cr3. Refine and complete artistic
ideas and work
Pr4. Analyze, interpret, and select
artistic work for presentation
Pr5. Develop and refine artistic work
for presentation
Pr6. Convey meaning through
the presentation of artistic work
Re7. Perceive and analyze artistic work
Re8. Interpret intent and
meaning in artistic work
Re9. Apply criteria to evaluate
artistic work
Cn10. Synthesize and relate knowledge
and personal experiences to make art
Cn11. Relate artistic ideas and works
with societal, cultural, and historical
context to deepen understanding
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HEAR THE MUSIC

EXTENDED PLAY

“She Will Be Loved”
by Maroon 5
“Jack & Diane” by John Mellencamp
“Main Title (from Star Wars)”
by JohnWilliams
“Main Theme (from Jaws)”
by JohnWilliams
“Main Theme (from Jurassic Park)”
by JohnWilliams

“Memories”
by Maroon 5
“Hurts So Good”
by John Mellencamp
“Sunday Morning”
by Maroon 5
“This Love”
by Maroon 5

LEA RN MORE
•Yuri Bashmet Plays BartokViola Concerto
• David Oistrakh Plays Brahms:Violin Sonata, Op. 100
• Pablo Casals Plays Bach: Cello Suite No. 1 in G Major BWV 1007: I. Prélude
• Gary Karr onThe Great Double Bass Race
• Interview with Andy Hildebrand: Inventor of AutoTune

HOW TO CONTACT US
CUSTOMER SERVICE
Please visit musicalive.com for basic information regarding subscriptions and customer service. If you
need assistance regarding any problems with magazine delivery or damaged components, please e-mail
musicalive@intunepartners.com. Remember, we need your complete name and address to respond
to and solve your problem. Please provide as much detail as possible in your message, as well as how and
when to contact you.We’re committed to providing you with not only great educational materials, but also
great service.

BACK ISSUES
To inquire about past issues still available for purchase, please email us at musicalive@intunepartners.com.

EDITORIAL QUESTIONS

For any content-related questions or comments, or to suggest an artist or topic for future coverage,
please e-mail the Editor at awblack@intunemonthly.com.We welcome your feedback.

FEATURE
WHEN THE SOUNDTRACK
TELLS THE STORY

Meets National Core Arts Anchor Standards 5, 7, 9 and 10
OBJECTIVES
• Develop and refine artistic work for presentation (Pr5)
• Perceive and analyze artistic work (Re7)
•Apply criteria to evaluate artistic work (Re9)
• Synthesize and relate knowledge and personal experiences to make
art (Co10)

MATERIALS
• Music Alive! magazines (Vol.39 No.2)
• Computer or mobile device with Internet access
START
Ask your students to read “When the SoundtrackTells the Story” on
pages 6-9 before reviewing the words below. [This reinforces comprehension and vocabulary.]
ENDEAVOR—an attempt to achieve a goal
WIELD—hold and use (a weapon or tool)

DEVELOP
1. Have students list as many John Williams movies as they
can. Then ask if anyone has seen any of these films and ask whether
or not they liked the music.
2. Discuss how film scores affect our emotions. Why do we feel
more engaged with the plot and the characters when we hear music?
CLOSE
1. Have students list as many phases of the hero’s journey as they
can. Then play the theme from Star Wars on musicalive.com/hearthe-music-39-2.
2. Have students draw a line that they think reflects the pitches in the
melody. If you have access to a piano, play the melody slowly on the
piano. If not, play the recording several times and pause after each
note.Their drawings should look something like this:

TIMELESS—not affected by the passage of time
MONO-MYTH—“the hero’s journey”; the common
template of a broad category of tales and lore that involves
a hero who goes on an adventure, and in a decisive crisis
wins a victory, and then comes home changed or transformed
THRESHOLD—the level, rate, or amount at which
something comes into effect
ORDEAL—a painful experience
MENTOR—an experienced and trusted advisor
BROAD—general; without detail
CLIMAX—the most intense, exciting or important part
of the story
PLOT—the main events presented by the writer as a
sequence
PRIMITIVE—not developed or derived from anything else
ESSENCE—the essential nature of something that determines its
character
OSTINATO—a continually repeated musical phrase or rhythm
ANTICIPATION—the action of looking forward to something
COLLECTIVE—done by people acting as a group

3. Explain that the third and fourth measure are exactly the same,
to emphasize the most important part of the melody and peak
of the story.Then use their drawn images to mark phases of the
hero’s journey.

TALKIES—a movie with a soundtrack, as distinct from a silent film

ASSESS

SYNTH—short for “synthesizer,” an electronic musical instrument
that produces a wide variety of sounds

Did the students read the article?
Did they answer the review questions?

DIGITAL AUDIO WORKSTATION—an electronic device or application software used for recording, editing and producing audio files

musicalive.com
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FEATURE
FRETLESS STRINGS, PART 2:
THE MASTERS
Meets National Core Arts Anchor Standards 7-9, 11
OBJECTIVES
• Perceive and analyze artistic work. (Re7)
• Interpret intent and meaning in artistic work. (Re8)
• Apply criteria to evaluate artistic work. (Re9)
• Relate artistic ideas and works with societal, cultural and historical context to deepen understanding. (Cn11)

MATERIALS
• Music Alive! magazines (Vol.39 No.2)
• Computer or mobile device with Internet access
START
Ask your students to read “Fretless Strings” on pages 10-13.
Then, go over the following highlighted words. [This reinforces
comprehension and vocabulary.]
TIMBRE—the character or quality of a musical sound as distinct
from its pitch and intensity
VIRTUOSO—a person highly skilled in music or another artistic
pursuit
OBJECTIVELY—in a way that is not influenced by personal feelings or opinions
AMORPHOUS—without a clearly defined shape or form
VAST—of very great extent or quantity; immense
DIVULGE—make known
RATIONALE—a set of reasons or a logical basis for a course of
action or a particular belief
COVET—yearn to possess or have
INTERPRET—perform in a particular way that conveys one’s
understand of the creator’s ideas
ACQUAINT—make someone aware or familiar with
COLLEGIAL—relating to or invoking shared responsibility
RIVALRY—competition for the same objective or for superiority
in the same field
UNMEDIATED—without anyone or anything intervening or acting as an intermediate; direct
REVOLUTIONIZE—change (something) radically or fundamentally
LEGACY—a thing handed down by a predecessor
UNEARTH—discover
CONVICTION—the quality of showing that one is firmly convinced of what one believes or says
EXILE—expel and bar (someone) from their native country
METICULOUS—showing great attention to detail; very careful
and precise
BEAMING—smiling broadly; grinning
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DEVELOP
1. Begin by reviewing the four fretless string instruments, if necessary, revisit Fretless Strings, Part 1 in the previous of Music Alive!.
ASK
What are the four sections of an orchestra?
Strings, woodwinds, brass, percussion
What is an instrument called when it does not have horizontal bars on its neck? Fretless
Can you name all four of the orchestral fretless instruments?
Violin, viola, cello, bass
Can you identify the range of pitch of each instrument?
Violin: soprano, viola: alto, cello: tenor, bass: bass
2. Then ask students the following questions to test
their knowledge of the masters
ASK
Who is one of BBC Music’s “Six BestViola Players”?
What country is he from?
What is his live performance reputation?
What is the name of his string ensemble, who won a GRAMMY
Award?
Who is #1 on BBC Music’s “20 GreatestViolinists of AllTime?”
What country is he from?
Who is the musician that BBC Music claims “revolutionized the
cello as a solo instrument?
What is his legacy as a cellist?
Who is the subject of BBC Music documentary
The Great Double Bass Race?
What, specifically, is he known for?
ASSESS
Did the students read the article?
Did they review the vocabulary words?
Did they answer the supplemental questions?

LISTENING GUIDE
“JACK & DIANE”
BY JOHN MELLENCAMP

Meets National Core Arts Standards 5, 7, 9, and 11
OBJECTIVES

What story do the lyrics tell? Does it fit well with the tune?

• Develop and refine artistic work for presentation (Pr5)
• Perceive and analyze artistic work (Re7)
• Apply criteria to evaluate artistic work (Re9)
• Relate artistic ideas and works with societal, cultural
and historical context to deepen understanding (Cn11)

At what point do the hand claps drop out?When do they return?

MATERIALS

Does this song showcase impressive vocals from Mellencamp?
How would you characterize his vocals?
At 2:30 the song builds a very different sound.
How well does this section fit in? Do you like it better
or worse than the remainder of the song?

• Music Alive! magazines (Vol.39 No.2)
• Computer or mobile device with Internet access

What instruments are used during the bridge?

START
Ask your students to read “Listening Guide” on pages 20-21.
DEVELOP
Play “Jack & Diane” by John Mellencamp (Hear the Music
track 2 on musicalive.com) while having the students follow
along with the timeline.
2. Ask students about the song

What is the message?
CLOSE
1. “Jack & Diane” was Mellencamp’s only No.1 hit on the Billboard
Hot 100 chart. Compare it to another song off the same album,
“Hurts So Good.”
2.Why do you think “Jack & Diane” became a bigger hit than “Hurts
So Good?”
3.Which song do you like better?

What instruments do you hear?
Are the instruments loud or soft?
In the intro, are there long notes, short notes, or both?
In the first verse, are there long notes, short notes, or both?

ASSESS
Did the students follow along with the Listening Guide?
Did they listen to the song using the timeline?
Did they answer the supplemental questions?

When do you hear the shakers come in?

QUIZ ANSWERS
This month’s quizzes are available at musicalive.com/the-quiz-zone-39-2. Here are the quiz answers:

SOUNDTRACKS
1) JohnWilliams
2)The Soundtrack Show
3) A story template of the hero’s journey
that is made up of several phases
4)The dramatic intensity of each stage
of the hero’s journey is reflected in the
pitches of the melody
5) Steven Spielberg
6) Ostinato
7)The 1930s
8) Enrich Korngold
9)The 1930s and 1940s
10) E.T. and Indiana Jones

FRETLESS STRINGS,
PART 2:THE MASTERS
1)Yuri Bashmet
2) Russia
3) Being unpredictable
4)The Moscow Soloists
5) David Oistrakh
6) Germany
7) Pablo Casals
8) He unearthed the beauty of the Solo
Suites of JS Bach that were previously
dismissed as nothing more than technical exercises
9) Gary Karr
10) His beaming personality and expressiveness on the bass

MAROON 5
1) 15
2) Red Pill Blues, “Girls LikeYou”
3) JamesValentine
4) Adam Levine
5) Singable melodies, popular chord
progressions, lyrics that tell a love
story
6) Songs About Jane
7) Kara’s Flowers, We Like Digging?
8) Best New Artist
9) Jesse Carmichael
10) Launched a fashion line, record
label andTV series and is a coach on
TheVoice

musicalive.com
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SONG OF THE MONTH
“SHE WILL BE LOVED”
BY MAROON 5
Meets National Core Arts Standards 7-9
OBJECTIVES

How many beats does each note in the coda last?
In the first verse, is the guitar part loud or soft?
How would you characterize Levine’s vocals? Use specific adjectives.
What instrumental changes can you hear between the verse and the
chorus?
During the chorus, how does the guitar part change?The drums?
Do you like this song?Why or why not?

Perceive and analyze artistic work (Re7)
Interpret intent and meaning in artistic work (Re8)
Apply criteria to evaluate artistic work (Re9)

MATERIALS
Music Alive! magazines (Vol.39 No.2)
Computer or mobile device with Internet access

START
1. Ask students to read the text on pages 14-16 on their own
2. Have one of the students read aloud the text on page 16
3. Play Maroon 5’s “SheWill Be Loved”
(Hear the Music track 1 on musicalive.com), while the students read
through the notation on pages 17-18

DEVELOP

3. “SheWill Be Loved” is the only song Levine says he wrote by looking
at a relationship from the outside in. How do the lyrics compare to those
of “Sunday Morning,” another popular song off the album, Songs About
Jane. Which one is more effective, lyrically?
CLOSE
Listen to “Memories,” then listen to “Sugar.” Have students make a
list of similarities and differences between the two.

What is the title of their latest release, and how is it different from their
other recent hits?

Note the differences and similarities on the following elements:
Orchestration (Instruments)
BPM (Beats per minute; how fast or slow the tempo is)
Feeling (Happy or sad? Dance-y?)
Tone of instruments and vocals
Lyrical context

“Memories?”makes use of the chord progression from what famous
song?

ASSESS

Ask students about the story:
Why has Maroon 5 had so much success, even after nearly 20 years?

Who was the first famous singer-songwriter to pick up Maroon 5’s first
album SongsAbout Jane?
Can you name two songs off the album SongsAbout Jane?

Did the students follow along with “She Will Be Loved?”
Did they answer the discussion questions?
Did they listen to both songs and compare them?

What was the original name of the band and why did they change it?
What is the song “SheWill Be Loved” about
and how is the inspiration for the lyric different
from other songs Levine has written?
How many of the original band members can
you name from memory?
Who was the keyboardist that replaced Carmichael when he left?
Who is the lead singer of Maroon 5?
What hasAdam Levine achieved outside the
music industry?
2. Ask students questions
about the song/notation:
What is the key signature?
What is the pitch of the first note Levine sings?
Where is the first occurrence of grace notes?
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C R O S S WO R D S O L U T I O N
Crossword
Puzzle can be
found on page 7

CROSSWORD
ACROSS
2 The melody in the theme of this
movie uses ostinato
4 Another name for the “hero’s
journey” is the mono- ______
6 The cheeky name coined in
the 1930s for movies with a
soundtrack
7 Composer of the 1933 King Kong
soundtrack, Enrich ___________
8 Lead singer of
Maroon 5, ______ Levine
9 This 1980s movie’s soundtrack
contains classic rock songs
11 The original band name of
Maroon 5 was Kara’s _________
13 Time Magazine called this
“one of the worst inventions of the
20th century”
14 AutoTune was used for the ﬁrst
time on the track “I Believe” by
this artist
DOWN
1 The name of Adam Levine’s
ex- girlfriend, which is also in the
title of their 2002 debut album
3 John ________ scored Star
Wars, Jaws and Harry Potter
4 Maroon 5’s most recent single
5 Lead guitarist of Maroon 5,
James __________
10 John Mellencamp was given
the name Johnny _________ by
his manager
12 In 2005, Maroon 5 won a
GRAMMY Award for their song
“This ______”
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