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Please visit musicalive.com for basic information
regarding subscriptions and customer service. If you
need assistance regarding any problems with maga-
zine delivery or damaged components, please e-mail
musicalive@intunepartners.com. Remember, we
need your complete name and address to respond to
and solve your problem. Please provide as much detail
as possible in your message, as well as how and when
to contact you.We're committed to providing you with
notonly greateducational materials, butalso great
service.

BACKISSUES

Toinquire about pastissues still available for purchase,
please email us at musicalive@intunepartners.
com.

EDITORIALQUESTIONS

For any content-related questions or comments, orto
suggestan artist or topic for future coverage, please e-
mailthe Editor at sswanson@intunemonthly.com.
We welcome your feedback.

Music Alive! (ISSN 1051-8975), is published eight times each year,
from October through May, by In Tune Partners, LLC,

822 Commerce St. P.O. Box 166 Thornwood NY 10594,

Fax 914-741-1136, Phone 914-358-1200.

Music Alive! is independently owned and operated. No part of this
publication may be reproduced, stored in any retrieval system, or
transmitted, in any form, by any means, electronic, mechanical,
photocopying, recording, or otherwise, without prior written

permission of the publisher. Music Alive! © 2021 In Tune Partners,

LLC, 822 Commerce St. P.0. Box 166 Thornwood NY 10594.

FROM THE EDITOR

JANUARY ISALWAYS ATIME FOR REFLECTION, butthis January, we'd prefer
to look ahead and sing “The bestis yetto come” and that “The sun’ll come out...”
than review the days of Auld Lang Syne.There are, indeed, rays of hope streaming
through the clouds.We've made it through an entire semester in our classrooms.
That's reason for optimism in and of itself!

Here at Music Alive! we'reindeed looking on the sunny side, tap, tap, tapping
tothetunesfeaturedinthisissue’s story on “The Golden Age of Broadway.” And
while we may be challenged to actually travel the world, your students can use their
imaginations and explore the music of ancient Japan with our story about Gagaku.
Add areading about Adele’s Spotify-shattering comeback with her single “Easy
On Me” and you've got all of the musical inspiration needed to kick offthe new year
with asong in your and their hearts. Here'sto a happierand healthier new year!

— Stacey Swanson, Editor-in-chief

TRACK LISTING

“Easy On Me" by Adele

“| StillHaven't FoundWhat I'm Looking
For” by U2

“Oh,What a Beautiful Mornin' from Okl/a-
homal by Rogers & Hammerstein

“If IWere a Bell” from Guys and Dolls by
Frank Loesser

“There's No Business Like Show Busi-
ness” from Annie Get Your Gun by Irving
Berlin

“Wouldn't It Be Loverly” from My Fair Lady
byAlan Lerner & Frederick Loewe

“Irite” by Kyoto Imperial Court Music
Orchestra

“Aki No Koto No Ha" by Satomi Saekiand

Some Enchanted Evening” from South AlcvinTakegawa Ramos

Pacific by Rodgers & Hammerstein
“dJussuiraku’ byThe Imperial Court En-

“Something's Coming” from West Side
semble

Story by Leonard Bernstein & Stephen
Sondheim “Hyojo Netori” by Nippon Gagaku Kai

“My FavoriteThings” from The Sound of
Music by Rodgers & Hammerstein

“The Flute Orchestra” byToruTakemitsu

HOW TO CONTACT US

CUSTOMER SERVICE

Please visit musicalive.com for basic information regarding subscriptions and customer service. Ifyou
need assistance regarding any problems with magazine delivery or damaged components, please e-mail
musicalive@intunepartners.com. Remember, we need your complete name and address to respond
to and solve your problem. Please provide as much detail as possible in your message, as well as how and
when to contact you.We're committed to providing you with not only great educational materials, butalso
greatservice.

BACKISSUES

To inquire about pastissues still available for purchase, please email us at musicalive@intunepart-
ners.com.

EDITORIALQUESTIONS

For any content-related questions or comments, or to suggest an artist or topic for future coverage,
please e-mail the Editor at sswanson@intunemonthly.com.We welcome your feedback.



OBJECTIVES

*Perceive and analyze artistic work. (Re7)

*Interpretintentand meaning in artistic work. (Re8)

* Apply criteriato evaluate artistic work. (Re9)

*Relateartisticideas and works with societal, cultural, and historical
contextto deepen understanding. (Cn177)

MATERIALS

*MusicAlive magazines (Vol.41 No.4)
» Computer or mobile device with Internetaccess

START

Askyour studentstoread “The Golden Age of Broadway” on pages
6-9.Then, go overthe following highlighted words.
[Thisreinforces comprehension and vocabulary.]

Broadway-astreetthat runsthe length of Manhattan in NewYork City.
Itisfamous for its theaters, and its name has become synonymous with
show business.

Vaudeville - atype of entertainment popular chieflyinthe U.S. in the
early 20th century, featuring a mixture of specialty acts such as comedy,
song, and dance.

Slang - atype of language that consists of words and phrases that are
regarded as very informal, are more common in speech than writing,
and are typically restricted to a particular context or group of people.
Lyrics-the words of a song in popular music.

Choreography -the sequence of steps and movementsin dance or
figure skating, especially in a ballet or other staged dance.

Musical Theater -a genre of dramain which singing and dancing play
an essential part.

Choreographer - a person who composes the sequence of steps and
moves for a performance of dance.

Tony Awards - The Antoinette Perry Award for Excellence in Broad-
wayTheatre, more commonly known as theTony Award, recognizes
excellenceinlive Broadway theatre.

Eclectic -derivingideas, style, ortaste from a broad and diverse range
of sources.

Performance -an act of staging or presenting a play, concert, or other
form of entertainment.

Escapism -thetendencyto seek distraction and relief from unpleas-
antrealities, especially by seeking entertainment or engaging in
fantasy.

Critic -aperson who judges the merits of literary, artistic, or musical
works, especially one who does so professionally.

DEVELOP
Ask students aboutthe story:

What happened priorto the Golden Age of musical theaterto
giveititsstart?

Why were the 1920's and 1930’s different in musical contentand
themes?

Why was the Golden Age differentthan musicals prior? What
made them different?

How did Oklahoma! stretch creative boundaries?
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THEGOLDEN AGE OF BROADWAY

Meets National Core Arts Anchor Standards 7-9, 11

Whatimpact did Rodgers & Hammerstein have on other com-
posers?

Why do you think many musicals were adapted from books?
Why do you think Hollywood latched on to the musical genre?
Do you know of any current musicals that may be inspired by the
Golden Age?

Asaclass, listentothetracksin Hearthe Music

“Oh, What a Beautiful Mornin’” from Oklahoma!by Rogers &
Hammerstein

How are the melodies different from what you hear in music today?
How does this song make you feel?What mood do you thinkitis trying
to describe?

How many harmony lines do you hear?

Do youfeelasteady beat?

Watch the video clip in Learn More. Does it make a difference to see
the movements and choreography compared to justthe music?

“Something’s Coming” from West Side Story

by Leonard Bernstein & Stephen Sondheim

How does this piece differentin styleto the first?
Doyoufeelasteady beat? Does itfeel disjointed?

How does the rhythm change between the scenes?

Compare the melodic style of Rodgers & Hammerstein to Bernstein.
Watchthevideo clip in Learn More. Does it make a difference to see
the movements and choreography compared to justthe music?

“Wouldn't It Be Loverly” from My Fair Lady by Alan Lerner &
Frederick Loewe

How does the song compare to the others ?

Arethereany instruments that yourecognize?

What emotion do you feel listening to the music?

Watchthevideo clip in Learn More. Does it make a differenceto see
the movements and choreography compared to justthe music? How
difficult do you thinkitis to be “in character” for this song?Which sec-
tion is reminiscent of Barbershop style singing?

Asaclass, watch the OnThe Town choreography rehearsal.
How does the choreography compare to the music?

Doesthe music and dancetell a story? What do you thinkitis?
How does this compare to ballet as you may know it?
Comparethetotal performanceto justlistening to the music.

CLOSE

Pick anovel, play or short story you like and think about how you would
adaptitasamusical. What parts of the story would become songs?
Ordances? Have you made the story more interesting—or have you
weakened itin some way?

ASSESS

Did the studentsread the article?

Did they review the vocabulary words?

Did they answer the supplemental questions?

MUSIC ALIVE! TEACHER’S GUIDE « Vol.41, No.4

musicalive.com



National
CoreArts
Standards:
A Summary

As you use this
Teacher’s Guide,
refer to this
summary of the
11 NCCAS
anchor
standards:

Cr1

Generate and
conceptualize
artistic ideas and
work

Cr2

Organize and
develop

artistic ideas and
work

Cr3

Refine and
complete artistic
ideas and work

Pr4

Analyze, interpret,
and select

artistic work for
presentation

Pr5

Develop and refine
artistic work

for presentation

Pr6

Convey meaning
through

the presentation
of artistic work

Re?7

Perceive and
analyze artistic
work

Re8
Interpret intent and
meaning in artistic
work

Re9

Apply criteria to
evaluate

artistic work

Cn10
Synthesize and
relate knowledge
and personal
experiences to
make art

Cn11

Relate artistic ideas
and works with
societal, cultural,
and historical
context to deepen
understanding

OBJECTIVES

* Perceive and analyze artistic work. (Re7)
*Interpretintentand meaning in artistic work. (Re8)

* Apply criteriato evaluate artistic work. (Re9)
*Relateartistic ideas and works with societal, cultural, and
historical contextto deepen understanding. (Cn11)

MATERIALS

*Music Alive! magazines (Vol.41,No.4)
» Computer or mobile device with Internetaccess

START

Askyour studentstoread “The Ancient Gagaku of Japan
on pages 10-13.Then, go over the following highlighted
words.[This reinforces comprehension and vocabulary.]

Gagaku-the ancient court music of Japan.
Saho-ancient musicinfluenced by Chinese,Vietnamese,
and Indian style.

Uho-ancient music influenced by Korean and Manchurian
style.

Sho-adJapanesefreereed musical instrumentthat was
introduced from China during the Nara period (AD 710to
794).

Hichiriki—adouble reed Japanese fue (flute) used as

one of two main melodic instruments in Japanese gagaku
music.

Ryuteki-literally “dragon flute,” a Japanesetransverse
fue (flute) made of bamboo.

Kakko-a Japanese double-headed drum.

Taiko-a broad range of Japanese percussion instruments.
In Japanese, thetermrefersto any kind of drum.
Dadaiko-double-headed cylindrical drum of Japan.
Koto-along zither with movable bridges and usually 13
strings. Itlies onthe ground or alowtable, and the strings
are plucked by picks worn on the fingers ofthe right hand
whilethe left hand alters the pitch or ornaments the sound
ofindividual strings by pressing or manipulating them.
Biwa-aJapanese short-necked wooden lute traditionally
used in narrative storytelling.

Pentatonic- ascale of five notes, especially one without
semitones equivalentto an ordinary major scale with the
fourth and seventh omitted.

Togaku- the Japanese pronunciation of an early style of
music and dance fromtheTang Dynastyin China.
Kangen-Japanese music notaccompanying dance.
Bugaku-repertoire of dances of the Japanese Imperial
court, derived from traditional dance forms imported from
China, Korea, India,and Southeast Asia.
Utaimono-vocals sung above a melodic accompaniment.

THEANCIENT GAGAKU
OF JAPAN

'@ Meets National Core Arts Anchor Standards 7-9, 11

DEVELOP

Asaclass, watch the video of a Gagaku performance.

- How is this style of music differentthan popular (secular)
music?

- How do the instruments differ than those you may hear
today? How are they similar?

- Doesthe movementto the music add any additional inter-
esttothe music?

- When was Gagaku traditionally performed?

-Which instrumentfamily is not used in gagaku ensem-
bles?

Listentothe songsin Hearthe Music.

-What do you thinkisimportant about preserving music
from antiquity?

- Gagaku music was largely passed down through families
by word of mouth and rote learning. Is this a good method?
How do you think we could help the historians of the future
know about whatthe music of ourtime s like?

- Canyou detectasteady beat?

- Does this music sound like today’s music? How does it
sound different?

- After listening, how does it make you feel?

Watch the video demonstrating how ancient Japanese
woodwind instruments and melodies sounded.

- How different do the instrument look and sound?

- Describethe sho’s sound.

- Dotheseinstruments compare to any instrumentin
today’s world?

- How does the musician create notes for each instrument?

EXTRA CREDIT

Ifyou have a piano or keyboard in your classroom, have
students take turns playing a melody of their choosing using
the pentatonic scale.TheYo Scale contains five notes (itis
almost similartothe Major Pentatonic Scale) and is often
used in Japanese folk music. One way to learn this scale
istolookatitasaMajor with thethird and seventh degrees
absent.

C-D-F-G-A-C

CLOSE

Discuss other forms of ceremonial or ritual music thatis
used in other cultures. Once aconnection is made, does
gagaku seem soancientafterall?

ASSESS

Didthe studentsread thearticle?
Did they review the vocabulary words?
Did they answerthe supplemental questions?
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OBJECTIVES

Perceive and analyze artistic work (Re7)
Interpretintentand meaning in artistic work (Re8)
Apply criteriato evaluate artistic work (Re9)

MATERIALS

MusicAlivel magazines (Vol.41No.4)
Computer or mobile device with Internetaccess

START

1. Ask studentsto read the text on pages 14-16 on their own

2. Have one of the students read aloud the text on page 14-16
3.PlayAdele’s “Easy On Me” (Hear the Music track 1on musicalive.
com), while the students read through the notation on pages 17-18

DEVELOP

Ask students aboutthe story:

When did Adele get her big break?

Why do you thinkittook nearly six months for “Rolling in the
Deep” to hit#1?

How is Adele’s voice and style considered pop music and yet
differentatthe sametime?

Which album won hersix GRAMMY s in one night?

Why does Adele take long breaks between albums? How would
you create music? Would you be like her?

How did Adele reveal her newestalbum?

Whatis the album 30 about?

How do you think she uses her life experiences to connect with
heraudience?

9

“EASY ON ME” BY ADELE

Meets National Core Arts Standards 7-9

2. Ask students questions aboutthe song/notation:

Which Adele albumis “Easy On Me"” from?

What are some recognitions the song hasreceived?

What was the source of inspiration for Adele to write “Easy On
Me"?

How many sharps are in the key signature?

What key isthe songin?

Whatinstruments are heard at the beginning of the song?
Which bar does the first verse begin?

Whatis this song about?

Isthissongfast orslow?

How does it make you feel? Why do you think it makes you feel
thatway?

Which part of the song is your favorite and why ?

CLOSE

Watch the music video for “Easy On Me.”

How does the video capture the essence of the lyrical content
ofthesong?

Discuss: “Easy On Me” consistently repeats the phrase “l was just
achild.” Does the music video accurately depictthe meaning of the
lyric?

Discuss:The music video for “Easy On Me" tells a story about plead-
ing for grace and forgiveness.Which partresonates with you the
mostand why? Do you thinkthis video was successful in sharing its
intended message?

ASSESS

Did the studentsfollow along with the song?
Did they answer the discussion questions?
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OBJECTIVES

* Develop and refine artistic work for presentation (Pr5)

*Perceive and analyze artistic work (Re7)

* Apply criteriato evaluate artistic work (Re9)

*Relate artistic ideas and works with societal, cultural, and historical
contextto deepen understanding (Cn77)

MATERIALS

*MusicAlive/ magazines (Vol.41 No.4)
* Computer or mobile device with Internetaccess

START
Askyour studentsto read “Listening Guide” on pages 20-21.

DEVELOP

Play “1 Still Haven't FoundWhat I'm Looking For” by U2 (Hear the
Musictrack 2 on musicalive.com) while having the students follow
along with thetimeline.

2. Askstudents aboutthe song.

How doestheintro begin?

How would you describe the percussion rhythm? What makes
itunique?

Inthe intro, are there long notes, short notes, orboth?
Isthetempofastorslow?

Where do you hearthe band’s influence of gospel music?

How does this song make you feel?

Do thelyrics accurately reflectthe title of the song?

Do you like the song? Why or why not?

Can you think of any otheranthemic songs that sound like this
U2hit?

“I'STILLHAVEN'T FOUND WHAT
I'M LOOKING FOR” BY U2

Meets National Core Arts Standards 5, 7, 9, and 11

3. Askstudents about U2and the story behind the song.

What country is U2from?

How did the song’s creative process begin?

Whatinspired The Edge to pull aline that he had writtenin his
journal and give itto Bono when creating the song?
Whatisthis song about? What do you think the singer yearns
tofind?

What honors has this songreceived?

“] Still Haven’t Found What I'm Looking” is from which U2
album?

What style of music is U2 known for?

CLOSE

Asaclass, watch the official lyric video for ““l Still Haven't
Found What I'm Looking For.” Does the video match the song lyr-
ics?Why or why not?

‘Discusstherelevance of the line “I Still Haven't FoundWhat I'm
Looking For.” Isthere something in life, some answer, that you are
searching foran answerto?What are some steps that you can take to
getcloserto youranswer?

Watch the live performance of “I Still Haven't Found What I'm
Looking For.” How does the live version compare to the recorded
original? Many years have passed between the music video and the
live performance. Doesi it still sound the same?Why do you think this
songisastapleinevery U2concert?

ASSESS

Did the students follow along with the Listening Guide?
Did they listen to the song using the timeline?
Did they answerthe supplemental questions?
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Name:

Y

Crossword Puzzle >

1 2
3
4
5 6
7
8
9 10
1
12 13
Across: 2 Down: V
3. Awards show recognizing musical theater. 1. West Side Story composer
5. melodic style of gagaku 2. Gagaku style that sings over instrument
7. Broadway musicals from 1943-59. 4. U2's influence from this American genre
8. Japanese double reed flute 6. My Fair Lady adaptation from which work?
9. The Music Man creator 7. 1st imperial academy of music in Japan

12. Agnes de Mille's profound choreography 10. Listening Guide is __single from U2 album
11. Most popular gagaku
13. Artist of 30 fame

1
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SOLUTION

-
\

Crossword Puzzle

N\
b

1 B 2 U
E 3 T ©) N Y N
R 4+ G A
s M| O N @) 6 P H O N C
N Y S M
T G P @) 7G| O L D E N
E M E N A
A L (©) G
N L A
8 H C H R K
O U
9 W L L 10 S @) N R
E Y n T
C 12 O] K L 13A| H ©) M A
©) D G
N E A
D L K
E u
Across: 2 Down: ¥
3. Awards show recognizing musical theater. 1. West Side Story composer
5. melodic style of gagaku 2. Gagaku style that sings over instrument
7. Broadway musicals from 1943-59. 4. U2's influence from this American genre
8. Japanese double reed flute 6. My Fair Lady adaptation from which work?
9. The Music Man creator 7. 1st imperial academy of music in Japan
12. Agnes de Mille's profound choreography 10. Listening Guide is __single from U2 album

8

11. Most popular gagaku
13. Artist of 30 fame
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Music Alive Word Find

-
\

E R QAW

T ANHDL V S J

J

L C A I

O E T S

L G

X QB O JNOCXHVGAGDY

J QWV G X R HYDCV P J

EECAERJ
X URGAY B

GAGAKUGBD L TYLOTIKQEHTFDTCH

K HHDENNFZRUJORMBAQLVFKOTP

HAS GO S P E

LGYMMARGCL S RHMA

BV F P R

R

L

HUKAGOTGIXOTWUKD S

P CAKVAIZIXNIXZ SR RTJ

C X N § O

R RCVLGEOG®G
FMEXROEQTOS SO
LWARWUIKSVDBAGTEE

S S ER P EDR S

J S J F
F U

F
L

ET S OWU

Y RM N O
Uu G ™MQlL

X U T Y ORR

K AV S

L/ K PCMOYDCCOEWUADCVRMDMHH

O L R B

O

L

Il L U P K

U R E Z T

FEHC

WAHAPSHOGCPOAF

L G N AY
L QT R H G B

uoQqHJWVROACAVYVL

HYQGWWUETCNEU

U

N

N

F

L

Words are hidden N \y = & and N

Find the following words in the puzzle.

RYUTEKI
SHO

GOSPEL

BIWA

GRAMMY

INFLUENCE
KAKKO

CHOREOGRAPHY
COMPOSER

SOULFUL

TOGAKU

DEPRESSION
GAGAKU

VAUDEVILLE

MUSICAL

PULITZER

GOLDEN

Copyright © 2021 In Tune Partners, LLC. All rights reserved. Permission granted to photocopy for classroom use only.
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SOLUTION

a

Music Alive Word Find )

e . Y
G A G A K U E C H
K . R . L O P
A G O S E L Y MM A R G L M A
Uu K A G T U I P R
K T \% O G
O M E E . $ O
S Ou U L . U D G E E
O I S P E D S 1 U O R R
T I L UP I . A L O
. Cc Vv D H
B I W A S H O A . E C
e L N
ECNEUL F N I
Word directions and start points are formatted: (Direction, X, Y)
BIWA (E.4,14) GOSPEL (E.4,6) RYUTEKI (SE,10,5)
CHOREOGRAPHY (N,23,14) GRAMMY (W,16,6) SHO (E,11,14)
COMPOSER (S,22,4) INFLUENCE (W,16,16) SOULFUL (E,4,10)
DEPRESSION (W,13,11) KAKKO (SE,1,5) TOGAKU (W,7.7)
GAGAKU (E,1,4) MUSICAL (SE,13,9) VAUDEVILLE (N,18,13)

GOLDEN (S,21,10) PULITZER (W,14,12)

Copyright © 2021 In Tune Partners, LLC. All rights reserved. Permission granted to photocopy for classroom use only.
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LEARN MORE

Watch “I Still Haven't Found What I'm Looking For™:
https://www.youtube.com/watch?v=e3-5YC oHjE&list=TLGGQ70J3I7QL]AXNDA2MjAYMQ

Oklahoma!
https://www.youtube.com/watch?v=KNEUtN21cuU

My FairLady
https://www.youtube.com/watch?v=yMNPDOMZD2I&list=PLkuORGKYHrBbXcaD8YW700drGSCInlbJM&index=7

Watch Adele’s “Easy On Me”

https://www.youtube.com/watch?v=U3ASj1L6 sY

Watch a Gagaku performance
https://[www.youtube.com/watch?v=50A8HF UNflk&t=323s

Learnthe detail of Japanese woodwinds
https://www.youtube.com/watch?v=QRZ1eNIzho A &t=309s

Watch a Koto performance
https://www.youtube.com/watch?v=JDTp YQizgE

EXTRACREDIT

Watch U2 perform live:
https://www.youtube.com/watch?v=gY75dw64sql

Watch Jerome Robbins choreography rehearsal in On The Town
https://www.youtube.com/watch?v=YUdc3ST8L4s

Watch adocumentary on the instruments of gagaku
https://www.youtube.com/watch?v=rRM FNooJHc&t=908s

Make Sure You Teach Your Students To
Protect Their Hearing!

Etymotic’s “Adopt-A-Band” program ETYMOTIC ER20 SMB-C

is now called Etymotic Education EDUCATION
PRICING $10.25

plus shipping

E-I-YIVI—6-I-IC Minimum order

25 pairs N
EDUCATION P ER20XSD-UF-C

Purchase orders
F ly Adopt-A-Band
(Formerly °pP and) accepted, but products $1 4 .9 5

. . shipped upon payment ipbi
For more information and to order plus shipping

info@intunepartners.com ER20XSD-UF-C
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STUDENT
QUIZ
ANSWERS

Vol.41, No.4

THE GOLDEN AGE OF BROADWAY

1.Vaudeville variety acts

2. Musicals of the 1920s had the purpose of
taking audience’s minds offtheir problems,
filled with excitement.

3. Musicals ofthe 1930s interjected social and
political commentary as the country was at
war and Great Depression.

4.Well-crafted, beautifully scored shows,
with strong narratives and memorable char-
acters. Addition of choreography that was
fullyintegrated into story.

5.Richard Rodgers and
Oscar Hammerstein I

6. Oklahoma! And South Pacific
7.1948

8. West Side Story

9. The Sound of Music

10. Kiss Me, Kate

ADELE
1. “Rollinginthe Deep”
2. Six

3. Her unique style was so differentthan what
was being produced mainstream atthetime.

4. Adele outsold megastars such as Beyonce,
Drake, Justin Bieber,and Rihanna.

5. Shetendstotake lengthy hiatus from writ-
ing songsto livelifeand better reflect on where
sheisemotionally.

6. Sixyears

7. Divorce from her husband and learning to
love oneself.

8. Adele’'s9-year-old son,Angelo

9. Max Martin and Shellback (ofTaylor Swift
“Shake It Off” fame)

10. “WeekendsWith Adele” at Caeser's Pal-
aceinLasVegas, NV

THEACIENT GAGAKU OF JAPAN

1. “Elegant music”

2. Historically, gagaku is reserved for the Imperial family of
Japan.

3. Between the 5" and 7" centuries

4. Woodwind, drum, string

5. 1868

6. Within the family, passed down by word of mouth and rote
learning over the centuries

7. Largely monophonic with little harmony. Slow, static,
formal.

8. China, India, Korea

9. Bugaku

10. Pentatonic, specifically the yo scale.
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